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MESSAGE FROM THE DIRECTORMESSAGE FROM THE DIRECTOR

“Who are you?” This question of identity is related to the fundamental 
values that dictate choices we make. In seeking to use 
this adaptation to celebrate Scottish culture, I focused on 
the values of history, language, and tradition. 

J. Derrick McClure (University of Aberdeen) says that 
“Macbeth” is “a play in which a Scottish hero is effectually 
libeled.” According to the Chronicle of the Scottish Kings, 
Duncan was weak, Macbeth was a benevolent ruler of 
17 years, and Banquo aided in the murder of Duncan. 
Shakespeare wrote “Macbeth” sometime around 1604-
1606, when James I of England (and IV of Scotland) took 
the throne, to encourage English nationalism. Shake-
speare flipped the script as King James I claimed ancestry from Banquo through the 
Stewart line of kings, and it was important that the King was presented as noble… 
and English. 

McClure tells us that translating Shakespeare is a monumental undertaking as one 
must effectively translate Shakespeare’s heightened, innovative text. For the sake 
of actor and audience understanding, using Scots (a Scottish language that sounds 
similar to English) rather than Gaelic worked better for this adaptation. My guides 
for this endeavor were “Macbeth: Translated to Scots” by Robin Lorimer, the “Trage-
die of Macbeth” by Dr. David Purves, and the Scots-English Dictionary. 

To represent tradition, I looked to the Celtic deities known as the Tuath de Danann. 
The Morrigan is the three-faceted Goddess of death and prophecy. The three facets 
of the Morrigan include Macha (Sovereignty). The Badb (known as the Battle Crow) 
and Nemáin (the personification of the havoc of war). For me, replacing the Weird 
Sisters with the Goddess brought a different weight to the world and the story, re-
turning this period to its older, more mythic roots. 

This adaptation paints a different picture that pushes the Scottish identity to the 
forefront, reclaiming the story for its own. The beauty of the long history of the Scot-
tish people is the inspiration for the title of the play: Alba gu Brath. Scotland forever!

KT Turner, MFA Candidate
Department of Theatre Arts, University of Idaho

MESSAGE FROM THE  DEAN OF THE MESSAGE FROM THE  DEAN OF THE 
COLLEGE OF LETTERS, ARTS ANDCOLLEGE OF LETTERS, ARTS AND
SOCIAL SCIENCESSOCIAL SCIENCES
Welcome back to the Hartung! It’s 
been a long time since we could share the experience 
of live theatre together and it’s been a pleasure to set 
the stage and open the doors.  

Our incomparable Department of Theatre Arts, and 
all its faculty, students, and staff, has been waiting for 
this opportunity. And it’s amazing to start this year’s 
season with a stunning performance of ”Macbeth: 
Alba Gu Brath” which has been directed by one of our 
incredible Master of Fine Arts candidates, KT Turner.  

This innovative production brings home all the themes of an amazing tale. 

The play is as relevant today as it was when it was first performed, and its 
chilling exploration of unbridled ambition and violence — and its terrible con-
sequences — has reverberated through the ages.  

We hope you enjoy the performance, and thank you so much for supporting 
the fine arts on our campus.  It’s what a university is all about.

Sean Quinlan
Dean of the College of Letters, Arts and Social Sciences
University of Idaho

JOIN OUR EMAIL LIST!JOIN OUR EMAIL LIST! 
Stay on top of all the latest news about our productions. Call 
us at 208-885-6465 or email us at theatre@uidaho.edu

Your Gift Makes A Dramatic Difference 
Our theatre students are bright, successful and want to change the world, one 
story at a time. Help them become the next generation of fearless artists with a 
tax-deductible gift to the UI Theatre Arts program or to one of our many theater 
scholarships. 

Make a secure, online gift today by visiting uidaho.edu/give.
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by Rachael Fornarotto, MFA candidate, Theatre Arts

Welcome, and thank you for joining us for this performance of Macbeth; Alba Gu Bràth, an adaptation of the original 
text by William Shakespeare. Director and MFA candidate KT Turner’s academic interest in identity studies 

has heavily influenced the questions we asked in the adaptation process. Questions arose as to how to incorporate 
concepts relating to Scottish identity into the new story we were creating. What are our stereotypical views of Scottish 
and Celtic cultures? How has English imperialism affected Scottish culture? How did the English language impact 
Scots language and Gaelic? How does the original text of Macbeth portray Scottish people and culture?  

DRAMATURG’S MESSAGEDRAMATURG’S MESSAGE

Director and MFA candidate KT Turner’s 
academic interest in identity studies has 

heavily influenced the questions we asked 
in the adaptation process.... This adaptation 

changes the focus of the narrative—we 
are no longer looking through the eyes of  

Shakespeare’s England.

Rachael Fornarotto was raised in southeastern Idaho. She has studied music and theatre extensively at Interlochen Arts Academy, Idaho 
State University, and Hope College where she earned her undergraduate degree. Rachael has performed in choir tours across the UK and 
performed in the Fringe Festival in Edinburgh, Scotland. Some of her favorite roles include Sister James in “Doubt,” The Governess in “Turn 
of the Screw” and Sahsa in “Platnonv.” She is currently an MFA candidate at the University of Idaho with an emphasis in pedagogy. Rachael 
is very grateful for the opportunity to participate in this production.

These questions fueled the 
process of the adaptation and 
aided in changing the three witches 
into the characters of Badb, 
Macha and Nemaín. These three 
characters are manifestations of 
the Morrigan, who has taken the 
place of Hecate. The Morrigan 
and her three embodiments are 
Celtic goddesses and incorporate Scots language and Gaelic in 
lines such as, “Dooble, dooble tayuve an tribble; Fire birn and 
coudron bibble,” helping to instill concepts of Scottish identity.  

The lens of Scottish identity we incorporated in the adaptation 
challenged us to look at this story with a new perspective. We 
were no longer solely looking at what the English perceived 
Scottish culture to be, but we found instances where research on 

challenged us to look at this 
story with a new perspective. We 
were no longer solely looking 
at what the English perceived 
Scottish culture to be, but we 
found instances where research 
on Scottish culture could 
form the foundation of pivotal 
moments and characters. This 

adaptation changes the focus of the narrative—we are no longer 
looking through the eyes of Shakespeare’s England. As you 
experience this production, think about the stories you have heard 
being told from one perspective. Whose story was silenced or 
manipulated to fit a specific purpose? This adaptation tries to shift 
the previous way this story has been told; shedding light on the 
voices that have been manipulated throughout history. 



Your Gift Makes A Dramatic Difference 
Our theatre students are bright, successful and want to change the 
world, one story at a time. Help them become the next generation of fear-
less artists with a tax-deductible gift to the UI Theatre Arts program or to 
one of our many theater scholarships. 
Make a secure, online gift today by visiting uidaho.edu/give.
Thank you!

 
 

The Kennedy Center American College Theater Festival, part of the 
Rubenstein Arts Access Program, is generously funded by  
DDaavviidd  MM..  RRuubbeennsstteeiinn. 
   
Special thanks to The Harold and Mimi Steinberg Charitable Trust for 
supporting the John F. Kennedy Center for the Performing Arts’ 
Kennedy Center American College Theater Festival. 
 
Additional support is provided by The Honorable Stuart Bernstein and 
Wilma E. Bernstein; and the Dr. Gerald and Paula McNichols 
Foundation. 
 
Kennedy Center education and related artistic programming is made 
possible through the generosity of the National Committee for the 
Performing Arts. 
 
This production is entered in the Kennedy Center American College 
Theater Festival (KCACTF).  The aims of this national theater 
education program are to identify and promote quality in college-level 
theater production.  To this end, each production entered is eligible 
for a response by a regional KCACTF representative, and selected 
students and faculty are invited to participate in KCACTF programs 
involving scholarships, internships, grants and awards for actors, 
directors, dramaturgs, playwrights, designers, stage managers and 
critics at both the regional and national levels. 
 
 Productions entered on the Participating level are eligible for 
invitation to the KCACTF regional festival and may also be considered 
for national awards recognizing outstanding achievement in 
production, design, direction and performance. 
  
Last year more than 1,500 productions were entered in the KCACTF 
involving more than 200,000 students nationwide.  By entering this 
production, our theater department is sharing in the KCACTF goals to 
recognize, reward, and celebrate the exemplary work produced in 
college and university theaters across the nation. 

Thank You Thank You 
to ourto our

Sponsors!Sponsors!



LOVELOVE
THE SHOW?THE SHOW?

Please tell your friends!Please tell your friends!
Word of mouth is our best advertising.Word of mouth is our best advertising.

Share our posts on social media!Share our posts on social media!

Follow us on Facebook atFollow us on Facebook at
facebook.com/uitheatrefacebook.com/uitheatre

Help us continue to tell great stories!
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Get Your 
Tickets TODAY! 

uidaho.edu/theatretickets

FREE for UI students
uidaho.edu/student-tickets


