GRADUATE DIAGNOSTIC
PLACEMENT EXAMINATION
STUDY GUIDES
Part I: Theory and Aural Skills
A.
Fundamentals -- The examination will include questions which cover the
notation and identification of standard notation, clefs, key signatures, rhythmic devices
such as beams and rests, meter signatures, and tempo and expressive markings. Also
included may be `church' modes, all major and minor scales, interval recognition and
construction given standard names (perfect fifth, major second, etc.), and the building of
triads, seventh chords, and extended dominants (ninth, eleventh, and thirteenth chords).
The student should also know the so-called French, Italian, and German augmented sixth
chords.
B.
Aural Skills (sight-singing and dictation) -- (1) The student will be asked
to sing two melodies in different clefs. After a brief silent practice, the student should
sing through the melodies, without stopping. Evaluation is based on musicality and
phrasing, pitch and rhythm accuracy, tonal retention, and familiarity with clefs. (2) The
student will be asked to write down a melody that will be played at the keyboard. The
melody will be a few times, then each phrase will be played a few times, followed by a
final playing. (3) The student will be asked to write down short chorale progressions,
using standard Roman and Arabic figured-bass symbols in a manner similar to that
described in (2) above.
C.
Harmonization -- A figured bass will be given. The student will be asked
to realize the bass in a traditional four-part vocal style, showing an understanding of
figured bass notation, correct voice-leading and spacing, non-harmonic tones, and an
ability to supply the complete harmonic analysis.
D.
Analysis -- A musical example will be provided. Then questions will be
asked about the functional harmonic analysis, dissonance treatment (non-harmonic
tones), methods of formal articulation (modulation and other methods of contrast,
cadence types: plagal, deceptive, etc.), compositional form (binary, ternary, theme and
variations, etc.), and other factors depending on the given example.
E.
Counterpoint (for students intending to major in composition) -- The
student will be asked to add a line in `florid' style above or below a given line (16thcentury style). Evaluation will be based on correctness of traditional technique in voiceleading, dissonance treatment, and rhythmic style.
Suggested Review Materials:
Basic Materials in Music Theory, by Paul Harder;

Music in Theory and Practice, by Bruce Benward, or a similar first and second year
introductory text in theory for music majors.
Gradus ad Parnassum, by Fux (trans. Mann);
Counterpoint in Composition, Schachter et al.;
Modal Counterpoint, Thomas Benjamin (out of print)

Part II: Music History and Literature
An effective way to prepare for this exam is to review a comprehensive music
appreciation or music history text such as Joseph Kerman’s Listen or Music along with
the accompanying recordingst and with any score anthology which covers the Medieval
through contemporary periods.
A. History Overview
The student should be able to list major composers, general characteristics and repertory
of the major historical eras of European and American music (including jazz), namely the
Medieval, Renaissance, Baroque, Classic, Romantic, early Twentieth Century, and
Contemporary periods. Students will be asked to answer questions by filling in a chart
covering the major composers, genres, and stylistic developments of each period.
Example:

Era

Beg. & End
Dates

Medieval:

Renais.:

Innovations

Genres

Composers

900-1400

Isorhythm
"Landini" cadence
(etc.)

Chanson
Mass
(etc.)

Perotin
Machaut
(list 4)

1400-1600

Imit. Polyphony
Parody technique
(etc.)

Mass
Madrigal
(etc.)

Palestrina
Dufay
(etc.)

(continued for each historical era)
B. Listening
The student will be asked to make pertinent decisions about specific works after hearing
a recording, including who might have composed the work, the genre of work it
represents, the movement (if a multi-movement work) and to make specific comments
about significant formal and stylistic elements perceived.

Example:
After listening to a recording of a movement of a string quartet by Joseph Haydn, answer
the following questions:
1. Composer

Date

Genre

(Movement)

Haydn

1800

String quartet

First

Style comments: Classical period, slow intro, Sonata form, tempo allegro,
minor key, second theme in major (V), exposition repeated
Other: First theme has many dotted rhythms. Second theme contrasting character.
C. Scores
Similar to the listening section, but with additional specific questions to be answered by
examining a score.
Example:
1. Composer

Date

Genre

(Movement)

Style comments:
What happens to the rhythm in mm. 8-32?
What is the form?
(etc.)
D. Take-home Essay Question
Examinees will be asked to write about a topic in music history or another topic, such as
a statement of one's goals for graduate study. Responses will be graded primarily on the
student's writing ability.
Example:
Write a descriptive paragraph describing basso continuo practice.
OR
Describe your musical training and your goals for your graduate study.

